







Possibilities for Recomposing and Creating 
a Human World Through the Activity of Music
Abstract
This paper offers an interdisciplinary account and a reflection of the interconnections and 
relations among music, human life, and the world. With the intention to present the possible 
ways of defining music, two approaches are examined. These approaches are “musick-
ing” and the disjunctive strategy of understanding music, both of which provide a descrip-
tive and not an evaluative account. After a brief acknowledgement of music as a means 
for political propaganda, and as a means belonging to the sphere of mass production and 
conformism, the other side of music is to be presented mainly through the concept of “com-
munity music”, where the unconditional welcome of striving towards the impossible and the 
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abstraction	 of	 the	musical	 activity,	 “whose	 reality	 vanishes	 as	 soon	 as	we	
examine	it	at	all	closely”.4	In	this	regard,	Small	dared	to	say	that	“there	is	no	






“To music is	to	take	part,	 in	any	capacity,	in	a	musical	performance,	whether	by	performing,	
by	listening,	by	rehearsing	or	practicing,	by	providing	material	for	performance	(what	is	called	
composing),	or	by	dancing.”6














































In	Small’s	 theory	of	musicking,	we	 can	 find	various	 accounts	 that	 explain	

















tive	chapter	in	the	recently	issued	Routledge Companion to Philosophy and 
music,15	Andrew	Kania	stated	that	due	to	the	difficulties	in	defining	the	notion	
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Christopher	Small,	musicking. The meanings 
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look	 into	 its	 intrinsic	characteristics,	 its	 subjective	perception	 from	 the	 lis-
tener’s	point	of	view,	or	even	its	intentionality	of	being	produced	or	heard	as	
music.	An	important	aspect	of	music	is	also	its	temporal	organisation.	Since	


















































years.	There	was	a	“music-corps”	within	 the	SS,	and	 in	 some	camps	 there	























Michael	 Jackson	kind,	 reflecting	 that	American	 troops	 supplement	South	Korean	 forces,	but	
hardly	testament	to	the	contemporary	vibrancy	of	South	Korean	music.”22
Before	 the	 division,	 both	 Seoul	 and	 Pyongyang	were	 centres	 of	musical	
performance	and	education.	But	in	the	late	1940s	many	artists,	among	them	
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ure	 and	displeasure.	With	all	 these	 influences	 taken	 into	 consideration,	we	
can	easily	agree	that	music	has	the	power	of	fostering	the	feeling	of	cohesion	
within	a	group	of	people,	without	which	there	is	no	ethical	life.
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be	prepared	 for.	By	 following	 this	 idea,	we	are	always	already	welcoming	
the	unexpected,	the	unknown.	The	usage	of	the	term	“invention”	in	Higgins’	
works	comes	from	Derrida’s	explanation	of	the	notion	as
“…	the	coming	of	something	new;	something	 to	come	 that	 is	different	 from	what	has	come	
before.	It	is	a	future	desire	that	resists	any	sense	of	a	fixed	and	static	presence.”34
Higgins	also	stressed	the	importance	of	the	role	of	the	facilitator,	the	guide	














again,	why	or	how	music	allows	us	 to	do	 that	we	might	also	 turn	 towards	


























Mogućnosti rekompozicije i stvaranja ljudskog svijeta kroz djelatnost glazbe
Sažetak
Ovaj rad nudi interdisciplinarni pogled i promišljanje međusobnih veza i odnosa između glazbe, 
ljudskog života i svijeta. S namjerom da se predstave mogući načini definiranja glazbe, razma-
traju se dva pristupa: »glazbanje« (»musicking«) i disjunktivna strategija razumijevanja glaz-
be, od kojih oba nude deskriptivni, no ne i vrednujući pogled. Nakon kratkog osvrta na glazbu 
kao sredstvo političke propagande ili sredstvo iz sfere masovne produkcije i konformizma, šire 
je predstavljeno drugo lice glazbe pomoću pojma »glazbe zajednice«, gdje težnja k nemogućem, 
kao bezuvjetna dobrodošlica, te beskonačna odgovornost prema drugome čine glazbu univer-































Möglichkeiten einer Neuzusammensetzung 
und Schaffung der Menschenwelt durch die Aktivität von Musik
Zusammenfassung
Dieser Artikel bietet einen interdisziplinären Bericht und eine Kritik an der Verbundenheit und 
den Beziehungen zwischen musik, menschenleben und Welt. mit der Absicht, mögliche Wege 
der Definition von musik zu präsentieren, werden zwei Ansätze untersucht: das „musicking“ 
(musikpraxis) und die disjunktive Strategie des musikverständnisses. Beide Ansätze bieten eine 
deskriptive und keine evaluative Sehweise. Nach einer kurzen Rückschau auf die musik als mit-
tel der politischen Propaganda oder als mittel aus der Sphäre der massenproduktion und des 
Konformismus wurde die andere Seite der musik in einer umfassenderen Art und Weise durch 
den Begriff der „Gemeinschaftsmusik“ präsentiert, wo das Streben nach dem Unmöglichen als 
bedingungsloses Willkommen und die unendliche Verantwortung gegenüber dem anderen die 





Un monde humain musicalement construit
Possibilités pour recomposer et créer 
un monde humain à travers l’activité musicale
Résumé
Cet article propose une approche interdisciplinaire et une réflexion sur les interconnexions et 
les relations entre la musique, le monde humain et le monde. Dans l’intention de présenter les 
différentes manières possibles de définir la musique, deux approches seront examinées : l’acti-
vité musicale en tant que processus (« musicking ») et la stratégie disjonctive de compréhension 
de la musique. Ces deux approches privilégient l’explication descriptive et n’offrent pas de 
critères d’appréciations. Ainsi, après avoir brièvement déterminé la musique en tant que moyen 
politique de propagande ou en tant que sphère de production de masse et de conformisme, 
l’autre facette de la musique sera présentée plus largement à travers le concept de « musique 
communautaire », où l’aspiration vers l’impossible en tant qu’accueil inconditionnel et respon-
sabilité infinie des uns envers les autres font de la musique une pratique universelle des gestes 
éthiques, d’ouverture et d’acceptation.
Mots-clés
musique,	musique	et	philosophie,	définition	de	la	musique,	musique	comme	événement,	activité	musi-
cale	(«	musicking	»),	rencontre	musicale,	propagande	musicale,	«	musique	communautaire	»,	accueil	
inconditionnel.
